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Kohei Yamamoto   
While attending trade school specializing in 
wooden crafts Kohei was introduced to and 
fell in love with hand tools. He delved 
deeply into the furniture arts but at the 
advice of his professor took a job as a Japa-
nese Temple and Shrine carpenter. For 8 
years he worked on some of the most fa-
mous temples and shrines in Japan includ-
ing Important Cultural Heritage sites such 
as the Grand Shrine at Izumo. Seeing and 
working on buildings like these that had 
stood the test of time he was interested in 
why present day homes weren’t consid- 

 
ered with as much thought when build-
ing.  He also fell in love with the mark that 
carpenters had left using traditional meth-
ods of sawing, milling, and finishing in the 
past. 
In 2012 he was given the opportunity to 
take on a project building a new home in 
Fukuyama City. He accepted it and built 
one of the first traditional Ishibatate homes 
in the area since the end WWII. Finishes 
included everything from finely planed to 
adze and axe finishes used in rough mill-
ing. This began his company Somacousha.  

Jonathan Stollenmeyer   
From 2003-2004 Jonathan worked in 2 sep-
arate architectural offices through a coop-
erative study program. Graduating the Uni-
versity of Cincinnati DAAP architecture pro-
gram in 2005, he immediately traveled to 
Japan to experience first hand some of the 
buildings that had moved him in his study 
at university. With a strong belief that first 
hand experience is the most important 
thing to understanding space he began his 
architectural career by trying to find an 
apprenticeship in woodworking in the Unit-
ed States. He found himself working at Tra-
ditional Boatworks in New Hampshire, 
learning a craft and building from start to 
finish a traditional Norwegian Snekke. This 
truly inspired him to want to understand 
craft.  
 
With the collapse of the economy in the US 
and the world abroad, he took some time 
to travel again and experience some of the 
great architects work in Mexico (Luis Bar-
ragan) and Switzerland (Peter Zumthor) 
among others. Coming back to the states  
he worked freelance in architecture doing 
large-scale apartments/condominiums in 
downtown Cincinnati, and wrote a short 

book about his travels for design friends.  
 
In 2007 he moved to a Zen monastery in 
the woods of Kentucky. For more than a 
year he spent his days in zazen meditation 
and working for that community. In late 
2008 he left the monastery to travel and 
see architecture again, this time going to 
Scandinavia followed by renting space in 
Argentina for several months. Working odd 
jobs after returning back to the states he 
realized that he wanted to be working with 
his hands and not in an architectural office.  
 
In the fall of 2009 he made his way back to 
Japan to take a course in Japanese and pur-
sue the dream of working with Japanese 
carpenters in their trade. Through the men-
torship and introduction of his tea-
ceremony teacher he began work with 
Nakamura Sotoji Komuten in the fall of the 
following year. This company of carpenters  
is doing projects within Japan and abroad 
in the Sukiya (teahouse) style. In 2013, de-
spite his love for the work that Nakamura is 
doing, he got the opportunity to see Kohei 
Yamamoto’s work in Okayama Prefecture 
and the building’s Ishibatate carpentry 
style astounded him . At the end of his con-

tract with Nakamura he received approval 
from the firm to leave and study else-
where. In November of 2013 he began 
work at Somacousha learning the Ishi-
batate framing style under the tutelage of 
Mr. Yamamoto. 

http://www.somacousha.com/
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Yann Giguère   Brooklyn, NY 

Yann Giguère has been a professional 
woodworker since 1991 and founded 
Mokuchi Studio in 2008. Originally from the 
province of Quebec, he came to the US and 
began his training in Western woodworking 
at the Maharishi University program for 
Cabinet and Furniture Making in Fairfield, 
Iowa. He quickly found inspiration in the 
Japanese woodworking traditions and hand  
tools. In 1999, he focused on Japanese  
techniques by entering a 9-year apprentice 
ship at the Takumi Company in Seattle with 
acclaimed woodworker Dale Brotherton. 

Giguère's work is unique in the Japanese 
techniques used for complex joinery and 
elegant hand-finishing. His design and build 
experience includes entire timber frame 
homes, interior features ranging from stairs 
and shoji to cabinetry, garden structures, 
and furniture. He is a passionate educator 
on Japanese tools and techniques that can 
be incorporated into existing woodworking 
practices. 

Jude Noteboom 

Jude Noteboom lives in Toronto, Ontario, 
Canada and developed a passion for Japa-
nese craftsmanship through his work as a 
knife sharpener and polisher with Tosho 
Knife Arts over a period of three years. 
Through that experience he has connected 
with Japanese sharpeners, woodworkers 
and builders throughout North America. 
Self-taught, he has learned by seeking out 
and spending time with experts, personal 
experimentation, and internet videos.  

 

Jude first participated in the East Coast 
Kezurou-kai in 2016 where he discovered 
his true community of like-minded people. 
There, he placed Second Place in the wood-
shaving competition. In 2017, he earned 
First Place in the West Coast Kezurou-kai. 
Today, he is focused on learning and refin-
ing the practices of blacksmithing and 
blade shaping, in the hope of better under-
standing this ancient hand-tool technology. 

 

When not focused on craft and hand-
tools, Jude is an avid rock climber, 
traveler, and hiker.  

Karl Bareis has worked with Japanese carpentry since 1973, begin-
ning with a traditional residential carpentry apprenticeship in Kyo-
to. His apprenticeship continued in Gifu Prefecture with tradition-
al minka-style building at Yamaishi Komuten of Gujo Hachiman, 
working with a team to de-construct and rebuild seven farmhous-
es and convert them into a resort complex—a two-year project.  
An introduction to Kiyoshi Yasui of Yasuimoku Komuten in 1977 
connected to the American Craft Council which led to trips intro-
ducing Japanese culture to American craftspeople. In 1980 Karl 
was asked by Mr. Yasui to help design and construct two tea cere-
mony rooms at Hakone Gardens in Saratoga, California.  
Other public collaborations include designing and building an 18th
-century Japanese farmhouse at the Brattleboro Museum in Ver-
mont as part of an exhibit highlighting traditional building tech-
niques. This was co-sponsored and filmed by the Timber Framers 
Guild of North America in 1987. Karl has had his own company, 

Santa Cruz Timberframes, for thirty-three years and designed and 
built more than forty projects which are influenced by the dec-
ades spent in Japan. Karl’s timber frame structures are a sustaina-
ble reflection of the forest—focusing on locally harvested trees, 
specializing in curvilinear beams of madrone and redwood. His 
portfolio of design-built work is varied—from a Rinzai Zen temple 
retreat and teahouses to timber frame barns and residences. 
 
Karl is a founding Board mem-
ber of Kezurou-kai USA and is 
currently the Board President. 

Karl Bareis  Santa Cruz, CA 

At Kez USA 2018 in New York, Karl will be speaking on these topics: 
Workshop: Friday, September 14 
Use of detailed scale models to identify and preserve roof framing techniques has long been a part of Japanese repair work for important cultural 
properties. The intricately framed models help to inform the process of design and provide the carpenter-designer with insight on methods for 
assembly. Traditional use of the timber frame model as well as contemporary model building as part of project development will be the focus of 
the workshop. It will include examples and insights on how to leverage design decisions and the resulting budgeting process to favor traditional 
craftsmanship. 
 
Talk: Sunday, September 16 
Japanese Architecture—Pagodas to Farmhouses  &  Proportions, Elegance & Sustainability—working with the forest. 

Yann is the lead organizer and host for Kezurou-kai 
USA 2018 in New York, a role he is familiar with hav-
ing run the popular NYC KEZ events for four years.  

http://www.santacruztimberframes.com
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Jan Speetjens - Greensboro, NC 

I began my pursuit of fine woodworking as a pro-
fession in 1982 by studying guitar making at the 
Roberto-Venn School of Luthiery. Working along 
side these skilled craftspeople I learned the fun-
damentals of western style case construction and 
the fabrication and application of classical mold-
ings. 
  In 1992 a good friend offered to help me estab-
lish a cabinet shop in the basement of his pro-
sound business. With the good fortune of other 
key connections, I spent the following twenty 
years providing local clients with a variety of cus-
tom case goods, furniture and millwork. Today I 
continue this type work working with one of the 
areas top home builders. 

  I was first introduced to Japanese wood-
working tools via my practice of the martial 
art of Aikido. I remember seeing an o-kanna 
in a shop window in Kyoto and thinking 
"what a crazy archaic tool." Over time my 
views changed. I first traded in my western 
saws for a ryoba and a dozuki. Soon after I 
started buying nomi. But it wasn't until a 
friend helped me get over the learning 
curve hurdle of setting up a kanna that my 
conversion to using Japanese hand tools 
was complete. 
 - Jan Speetjens 

Jay van Arsdale - Oakland, CA 

Jay van Arsdale apprenticed early on in his fami-
ly's blacksmith shop in Kentucky. After graduat-
ing from Centre College in nearby Danville, Ky, 
Jay came to the SF Bay Area where he received 
an MFA in sculpture from Mills College in Oak-
land, CA in 1972. Things came into focus in the 
mid-1970’s after seeing a demonstration by Jap-
anese daiku Makoto Imai, who Jay learned from 
for a number of years. Jay has worked and 
taught in the Bay area since the early 80's. He 
has given demos/lectures and other presenta-
tions for many organizations including the Japan 
Society, San Francisco Asian Art Museum, the 
Exploratorium, Academy of Science, UC Berkeley 

School of Architecture, North American 
Timberframers Guild West Coast Confer-
ences and numerous national wood work-
ing shows. Jay is also the author of Shoji–
How to Design, Build, and Install Japanese 
Screens, (Kodansha, ‘86), Introduction to 
Japanese Woodworking (video,' 87) , and 
contributing editor on The Complete Japa-
nese Joinery, (Cloudpress ‘89). He also has 
written numerous magazine articles, pro-
duced multiple instructional videos, and 
appeared on TV in Japan and the U.S.  

Andrew Ren - Ottawa, Ontario, Canada 

Andrew Ren started woodworking two 
years ago after taking a break from his 
photography endeavor. He bought his 
first kanna in March, 2017, a tiny 48mm, 
just wanting to try out the Eastern 
woodworking tools. By around May 
2017 he had the bug and was practicing 
for Kezurou-kai. There were good days 
and bad days and long dark winter 
nights in the Great White North and 
Andrew went with them all. He still re-
members the first time he got a full-
width and full-length thin shaving, tears 
burst out of his eyes. Since then Andrew 
has competed in several Kezurou-kai, 
namely NYC and Oakland. Also, he has 
traveled to Japan to further his under-
standing of kanna! 

Joshua Villegas  

Joshua Villegas is a 
furniture maker and 
dai maker trained at 
North Bennett 
Street School and in 
Japan by Toshio 
Tokunaga. His focus 
is on making furni-
ture shaped and 
finished with kanna 
and spreading an 
appreciation for 
kanna nationwide. 



Jason Forster - Oakland, CA 

Jason has been apprenticing with Jay van Arsdale in 

Oakland since June 2017. Prior to embarking on his 

woodworking journey, Jason was a research fellow 

at Lawrence Berkeley National Lab. After walking 

into the Kezurou-kai USA event in 2015, he knew his 

life had changed forever. He has been an active vol-

unteer with the organization ever since. At the 2017 

Kezurou-kai USA event, Jason took second place in 

the “thin” division of the planing competition. 
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Andrew Hunter - Hudson Valley, NY 

Andrew is a custom furniture maker working and 
living in New York's Hudson Valley.  Best known 
for his use of traditional Japanese hand tools, 
Andrew demonstrates and teaches throughout 
the Northeast. As a self-taught woodworker he 
offers a unique perspective to other Americans 
exploring Eastern woodworking. His workshops 
demonstrate that by understanding the funda-
mental principles behind other cultures' tools 
and techniques all woodworkers can benefit. A 

frequent contributor to Fine Woodworking mag-
azine, he is eager to share what he has learned in 
his twenty plus years of making furniture. 
Andrew has been on the Board of Directors for 
Kezurou-kai USA since 2017. 

Jim Blauvelt - Connecticut 

Jim Blauvelt, of Bluefield Joiners and Blue-

water Forge located in southeastern Connecti-

cut, is a lifelong woodworker with a back-

ground in Japanese hand tools, architectural 

millwork, cabinet making and timber framing 

as well as a new found zeal for blade smithing. 

Jim really enjoys teaching and sharing his ex-

Dale Brotherton - Seattle, WA 

Owner and operator of Takumi Company, Dale 

Brotherton began working in this field in 1978. 

He spent 6½ years in traditional full time appren-

ticeship with a well-known teahouse carpenter 

in the San Francisco Bay Area. This apprentice-

ship was dedicated to concentrated practice 

with traditional hand tools and learning refined 

joinery methods. Dale then spent 2 years as a 

"journeyman" in traditional residential construc-

tion in Nagano-Ken, Japan expanding his skills 

and studying traditional building design and 

structural layout. With nearly 9 years of intense 

study accomplished, Dale returned to the USA 

founding Takumi Company. Since then he has 

remained committed to the highest standards of 

quality and craftsmanship completing over 100 

Wilbur Pan - New Jersey 

Wilbur Pan lives in New Jersey and is a wood-

worker who has long had an interest in under-

standing the use of Japanese tools. He has 

written articles on Japanese tools for Popular 

Woodworking Magazine, and is the author of 

the Giant Cypress blog. He has given talks on 

Japanese tools at Woodworking in America, 

the Society of American Period Furniture 

Makers, the Central Jersey Woodworkers 

Association, the North Jersey Woodwork-

ers Association, the NYC Woodworkers 

Guild, and at World Maker Faire New York. 

Last fall, he made a video on Japanese 

tools for Popular Woodworking, How to 


